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d’amour	design.54		The	title,	Le	Chant	d’amour,	is	taken	from	the	Breton	song,	“La	chanson	de	Marie”	from	Echos	de	Temps	Passé.55	“La	chanson	de	Marie,”	sung	from	a	female	perspective,	speaks	of	the	difficulties	and	joys	of	love:	Hélas!	Je	sais	un	chant	d’amour	 	 Alas!	I	know	a	love	song	Triste	et	gai	tour	à	tour.	 	 	 Sad	or	cheerful	in	turn.	Cette	chanson	douce	à	l’oreille,	 	 This	song,	sweet	to	the	ear,	Pour	le	cœur	n’a	pas	sa	pareille.	 	 For	the	heart	has	no	equal.	Hélas!	Je	sais	un	chant	d’amour,	 	 Alas!	I	know	a	song	of	love,	Triste	et	gai	tour	à	tour.	 	 	 Sad	or	cheerful	in	turn.		The	singer	longs	for	her	lover	or	homeland,	aware	of	the	dual	nature	of	love	to	satisfy	and	destroy	one’s	life.56	The	lyrics	and	music	are	less	erotic	perhaps	than	the	design’s	positive	organ	implies.	Burne-Jones,	in	these	early	years	of	his	marriage,	was	attempting	to	reconcile	the	ideas	of	his	wife	as	a	sexual	being	and	virtuous	model.	Engaged	at	fifteen	and	married	at	nineteen,	Georgiana	Burne-Jones	was	painted	with	an	innocent	appearance	throughout	her	whole	life.	This	innocent	demeanor	was	most	notably	constructed	and	perpetuated	by	her	husband.	In	1863,	Burne-Jones	painted	her	portrait,	again	taking	inspiration	from	fourteenth-and	fifteenth-century	Italian	artists	(Fig.	22).	The	propriety	and	chastity	of	Georgiana’s	image	would	follow	her	for	the	rest	of	her	life.57		Like	the	woman	in	the	design,	her	physical	performance	of	playing	the	piano	is	a	gendered	musical	performance,	a	signification	of	her	accomplishment	as	a	
																																																								54Wildman	and	Christian,	Edward	Burne-Jones:	Victorian	Artist-Dreamer,	213.	55	Ibid.,	261. 56	Barringer,	“Burne-Jones’s	Le	Chant	d’amour	and	the	Condition	of	Music,”	262.	57	Georgiana	Burne-Jones’s	image	reflects	Pollock’s	assertion	that	her	sexual	needs	are	not	regarded	by	her	husband.	Instead	the	Victorian	expectation	of	submission	to	legal	and	moral	control	by	her	husband	is	reflected	within	how	she	is	portrayed	by	her	husband.	Griselda	Pollock,	“Woman	as	Sign:	Psychoanalytic	Readings,”Vision	and	Difference:	Femininity,	Feminism,	and	Histories	of	Art,	London:	Routledge,	1988),	143.		
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power	to	project	that	message	to	Frances’s	audience	(Fig.	28).		On	the	outside	lid	Burne-Jones	paints	a	seated	figure	of	a	poet	looking	up	through	laurel	branches	to	his	female	muse,	who	bears	a	striking	resemblance	to	Frances	Graham.	The	muse	also	holds	a	scroll	inscribed	with	“ne	oublie,”	situating	her	as	a	member	of	the	Graham	family	(Figs.	29	&	30).	A	cartouche	with	the	thirteenth-century	Italian	poem	by	Guido	Cavalcanti	rests	in	the	laurels.95		The	poem	begins:		Fresca	rosa	novella	 	 	 	 Fresh	new	rose	Piacente	primavera	 	 	 	 Delighting	spring	Per	prata	e	per	rivera	 	 	 By	meadow	and	bank	Gaiamente	cantando		 	 Gaily	singing	Vostro	fin	pregio	mando	a	la	verdura	 I	declare	your	rare	gifts	to	the	greenery96		Frances,	as	a	young	Victorian	woman,	could	be	interpreted	as	the	“fresh	new	rose”	who	lightheartedly	sings	and	performs	through	this	piano.	The	poet	in	this	decoration	looks	up	to	the	muse	through	the	laurels,	as	though	Burne-Jones	has	captured	him	in	the	moment	of	inspiration	for	this	poem.	The	muse,	with	her	deep-set	eyes	and	round	nose,	looks	nearly	identical	to	the	Frances	Graham	portrait	from	1879	(Fig.	31).	Frances	is	being	situated	as	the	angelic	muse	to	the	poet.	On	the	inside	lid	is	a	nude	Mother	Earth	surrounded	by	small	putti,	some	angelic	and	some	devilish,	entangled	by	vines	(Fig.	32).	This	scene	does	not	fit	with	the	muted	hues	of	the	rest	of	the	piano’s	decorations.	Compared	to	the	gray	and	gold	tones	of	the	outer	case,	opening	the	lid	is	a	visual	shock.	In	the	same	manner	that	opening	the	lid	of	the	grand	piano	makes	the	instrument	louder,	the	inside	lid	
																																																								95	Wildman	and	Christian,	Edward	Burne-Jones:	Victorian	Artist-Dreamer,	277.	96	Translation	provided	by	Stephen	Wildman	and	John	Christian	in	the	catalog	for	Edward	Burne-Jones:	Victorian	Artist-Dreamer,	276-77. 


































































THE	IONIDES	PIANO	In	 George	 Bernard	 Shaw’s	 1898	 book	 of	 essays,	 “The	 Perfect	Wagnerite:	 A	Commentary	 on	 the	 Niblung’s	 Ring,”	 he	 makes	 a	 disparaging	 remark	 about	 both	Victorian	popular	music	and	interior	decoration,	When	a	musician	composes	according	to	a	set	metrical	pattern,	the	selection	of	the	pattern	and	the	composition	of	the	first	stave	(a	stave	in	music	corresponds	to	a	line	in	verse)	generally	completes	the	creative	effort.	All	the	rest	follows	more	or	less	mechanically	to	fill	up	the	pattern,	an	air	being	very	like	a	wall-paper	design	in	this	respect.121		Although	Shaw	is	criticizing	both	simple	popular	music	such	as	Pop	Goes	the	Weasel	and	Yankee	Doodle	and	the	kind	of	wallpaper	Morris	&	Company	produced,	the	connection	he	makes	to	music	and	Victorian	domestic	spaces	highlights	how	the	piano	contributed	to	the	domestic	interior.122	Likening	a	simple	musical	composition	to	wallpaper	design,	as	a	melody	that	repeats	and	essentially	surrounds	the	listener,	Shaw’s	ideas	are	embodied	in	the	design	and	decoration	of	Burne-Jones’s	third	piano,	the	Ionides	Piano.	The	Ionides	Piano	was	made	for	Alexander	Constantine	Ionides	(A.C.)	in	1883	to	occupy	his	drawing	room,	which	was	inspired	by	the	Aesthetic	Movement.		In	the	Ionides	Piano	we	see	the	influence	of	music	within	the	Victorian	interior,	both	as	an	important	part	of	interior	design	and	home	life.	The	playing	of	the	piano	and	governing	the	domestic	space	is	an	expected	part	of	a	Victorian	woman’s	gender	performance.	The	previous	pianos	that	were	discussed	highlight																																																									121	George	Bernard	Shaw,	“The	Old	and	the	New	Music”	in	The	Perfect	Wagnerite:	A	Commentary	on	
the	Niblung’s	Ring,	(New	York	City,	New	York:	Time-Life	Incorporated,	1972),	97.	122	Ibid.	
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